
Jacki Becker, the owner of the
Picador and Up To Eleven Pro-
ductions, a company based in
Lawrence, Kan. “I do know that
maybe one day a week there
might be a woman in a band,
thus making the percentage of
women in bands rather slim.”

So why is there this dearth of
women on the indie side of the
music industry? Young women
are not encouraged to start garage
bands for many reasons. Michelle
Nolan, the lanky keyboardist for
the emotional-rock band Stray-
light Run, says the problem
derives from teenage girls not
having many role models in the
scene. “A 13-year-old guy sees a
rock band and thinks,‘That’s what
guys do,’ ” she says. “A 13-year-old
girl sees the same band and
thinks, ‘That’s what guys do.’ ”

Other pressures are also at
work. What mother dreams her
innocent little daughter will grow
up to travel the country in a van,
playing bars every night? More-
over, parents encourage their
children to explore different
instruments based on sex, says
Skye Carrasco, the 21-year-old
violinist for the Iowa City-based
duo Skursula.

“When you’re little, you don’t
take drum lessons,” she says, set-
ting down her hot tea at House of
Aromas, 118 S. Clinton St., and
running her fingers through the
blonde streaks in her hair. “You
take classical piano or voice.”

Knorosov bassist and key-
boardist Alissa Witzke said she
believes society directs girls to
project an image of vulnerability,
while telling males to be head-
strong, roles she disagrees with.

“Just as Cosmo magazine tells
women to appear vulnerable and
less intelligent than males, I feel
that women are also taught to
not push themselves in areas
where men excel,” she says,

running her tongue over her two
lip rings. “Just as women would-
n’t try out for the football team, I
think some of the same feminine
roles dissuade women from play-
ing in rock bands.”

In Palmer-Dunham’s unfin-
ished basement, where Knorosov
is practicing,Witzke takes a lead-
ing role in the band, directing her
bandmates on the song order and
offering advice when things don’t
sound quite right. “Your tone is
muddy, Gus, can you fix it?” she
asks Agustin “Gus” Mojica, the
only man in the group. When
problems persist, Witzke moves
from the keyboard, plops down
on a speaker, picks up a bass and
tunes it. This strong attitude is a
prerequisite for starting a garage
band, and it could be why so few
women seem interested in the
process. But that is changing.

“Darker music used to be pre-
dominantly male, but now I see a
lot of all-female bands,” Carrasco
says. “Society has provided lee-
way for males to be more aggres-
sive, but today, in a more progres-
sive community, we know women
are capable of that same amount
of aggression.”

Ludvigson’s background in
piano echoes Carrasco and
Nolan’s experiences. While at
City High, she wanted to learn
the drums and asked Mojica to
teach her. The two decided they
should form a band, and with
friends Witzke and Palmer-Dun-
ham, the lineup was complete.

While the band members did-
n’t think they were too unusual,
Ludvigson says, she was continu-
ally reminded of their rarity in
the local music scene. Often, she
and her bandmates are mistaken
for “girlfriends, roadies, or
groupies,” the 20-year-old says.
“Once, the doorman at the Pica-
dor asked why I didn’t have a
stamp on my hand if I was on the
list. I had just gotten done per-
forming, and I thought, ‘I’m not
on the list because I am the list.’ ”

“Sure, I often get mistaken for
not being the boss,” says Becker,
recalling a band manager who
would motion to breasts when
asking for her because he never
bothered to learn her name. “But
I find it rather funny and empow-
ering when I can let a band or
touring personnel know that I
am the person in charge, not the
ticket girl or bartender.”

Nolan has experienced similar
situations, and she says she feels
pressure to perform better than
male musicians because of her sex.
She says a lot of people don’t
believe she writes her own music
and lyrics because of the popularity
of female singers,such as Spears or
Christina Aguilera, who do neither
without bevies of producers.

Aguilera and Spears also trade
on their sexuality, something
Nolan believes sets an unfortu-
nate precedent for other women.
“Christina Aguilera has an
amazing voice, so I don’t under-
stand why she would be posing in
her bra,” she says. “It has nothing
to do with her music.”

But Carrasco disagrees. Men
in rock groups — from Mick Jag-
ger to the guys of Fall Out Boy —
have long been seen as symbols
of a sexuality that has no disem-
powering connotations. Carrasco
and bandmate Ursula Dial sport
colorful dresses on stage during
their performances. On this day,
Carrasco wears a red polka dot
dress with a black necklace. She’s
wearing bright red lipstick and is
soft-spoken, but her answers are
thoughtful, eloquent, and voiced
with conviction.

“Women’s role in music can be
very sex-driven depending on the
performer. But that’s OK; it’s part
of being a human being,” she
says. “People think that a woman
displaying any sexual personali-
ty is a display of being easy or

that she has poor moral values,
but it’s a form of expression, and
it can be beautiful.”

Not only does Nolan believe
she is doubted as a musician
because of the influence of female
sex symbols, people apply that
label to her, the only female
member of Straylight Run. “Take
your top off” is one of the inappro-
priate phrases yelled at Nolan by
drunken male audience mem-
bers. “It’s embarrassing and stu-
pid. I don’t like it at all,” she says.
Witzke echoes her statements,
saying she felt disrespected when
an audience member at a recent
conference yelled,“Why don’t you
play Twister on my face?” at her.

Kathy Foster, bassist in the
trio The Thermals, says she finds
cheers such as “Kathy’s hot”
phrases of endearment. Despite
Foster’s attitude, however, the
fact remains that she is singled
out for attention because she is
the woman in the men’s club. She
believes men in the industry usu-
ally try to treat her equally but
still expect less from her than her
bandmates.

“I’ve often felt the need to
prove myself as a musician,” she
says. “Because it seems like peo-
ple will, knowingly or unknow-
ingly, think a woman will be a
more timid musician than a guy.”

But timid she is not, thrashing
around on the stage nightly, emu-
lating the Riot Grrl bands Bikini
Kill, Hole, and Bratmobile that
the 36-year-old grew up listening
to. Inspired by her mother’s inde-
pendence, she started playing
drums in her first band, Pistil, in
1991. “I never really give people a
chance to treat me differently,”she
says. “I’m always right in there
unloading equipment, selling
merchandise, settling with the
promoter, sorting out details, and
telling the sound person what I

need. If people treat me as though
I don’t know what I’m doing, they
quickly discover that I do.”

Becker has a similar mindset,
crediting her work ethic and high
standards for her current posi-
tion of authority in the music
industry. But not all men are
used to coming in contact with a
woman such as her. “Often, men
get confused when a woman with
a walkie-talkie tells them when
to park their buses, how to tie in
power, and how many rigging
points there are onstage,” she
says. “But hey, I’m the one with
the answers they need, so they
tend to listen.”

Despite the overall lack of
women in the music industry,
times are changing, and women
are “becoming less of a novelty,”
says Foster, pointing to such
examples as Rock and Roll Camp
for Girls in Portland, Ore., which
encourages girls as young as 8 to
pick up instruments. Becker
wants to start a similar program
in the Midwest to encourage girls
to explore their creativity and
jump into the music industry.

“I think more and more girls
are forming bands and playing
music,” Foster says. “There is
more support and encourage-

ment every day for girls.”
With women such as Becker

proving they are just as capable
as men on the non-performance
side of the industry, the various
jobs available are more accessi-
ble. Becker even actively looks for
women to join her company.

The women in Knorosov cer-
tainly don’t feel discouraged by
their minority status. During
weekly practices and sporadic
performances, the musicians
have had to fit recording an
album (due for release sometime
before summer) into their sched-
ules, which include various part-
time jobs and pursuing degrees
in anthropology, English, and
photography. Ludvigson says she
is content just building a song in
her head and then jamming with
Knorosov in Palmer-Dunham’s
basement until they find some-
thing that works. And that kind
of ingenuity doesn’t matter if it is
created by women or men — and
despite onstage jeers and mistak-
en identities — the Knorosov
members feel lucky that they live
in a place in which their music is
appreciated and accepted. “In
terms of the Iowa City scene, peo-
ple have been extremely open to
us,” Ludvigson says. “And, I
think, [they] are extremely open
to female musicians in general.”

Foster says she’s seen signs of
improvement over her 15 years
in the industry. “Even though
there are more men than women
playing music, it seems like men
are more equality-minded and
rocking less with their cocks out,”
she says. “It used to be the norm
that men were the rockers and
women were the groupies who
gave them blow jobs. I don’t real-
ly see that so much now. That
behavior is less widely accepted.”

E-mail DI reporter Susan Elgin at:
susan-elgin@uiowa.edu

MUSIC
• This Dialogue and

Terra, 5 p.m., Yacht Club, 13
S. Linn

• Aaron Edmundson Ben-
efit, featuring The Mayflies,
Siderunners, The Old Man,
Burnout, Race to the Bot-
tom, and The Hoard, 8 p.m.,
Picador, 330 E. Washington

• Brian Jones Karaoke
Jukebox, 9 p.m., Charlie’s,
450 First Ave., Coralville

• Marc Irving Weber, 9
p.m., Tait’s Natural Foods, 225
S. Linn

• The Andrew Ridgeleys,
9 p.m., Yacht Club

• The Death Ships, 9 p.m.,
Mill, 120 E. Burlington

DANCE
• Country Dance, 7:30

p.m., Eagles Lodge, 225 High-
way 1 W.

WORDS
• “Live from Prairie

Lights,” Laura Kasischke,
fiction, 7 p.m., Prairie Lights
Books, 15 S. Dubuque

THEATER
• Into The Woods, 8 p.m.,

Theater Building Mabie The-
atre

MISC.
• Second City Comedy

Troupe, 8 p.m., Englert The-
atre, 221 E. Washington

MUSIC
• Spontaneous Combus-

tion, noon, UIHC Colloton
Pavilion Atrium

• Derek Perez, 7 p.m.,
Uptown Bill’s Small Mall, 401 S.
Gilbert

• Open Mike, 8 p.m.,
Uptown Bill’s Small Mall

• Skursula, 8 p.m., Java
House, 2111⁄2 E. Washington

• Cross Canadian Rag-
weed, 9 p.m., Picador

• Dave Zollo with The
Body Electric, and Patrick
Bloom, 9 p.m., Mill

• Eufórquestra and Chi-
nese Fingertrap, 9 p.m., Yacht
Club

WORDS
• “Live from Prairie

Lights,” Tim Fay & Friends,
7 p.m., Prairie Lights

FILM
• Akeelah and the Bee, 6

p.m., Iowa City Public Library

Rooms A, B, and C, 123 S. Linn

THEATER
• Guys on Ice: An Ice Fish-

ing Musical Comedy, 7:30
p.m., Riverside Theatre, 213 N.
Gilbert

• Into The Woods, 8 p.m.,
Mabie Theatre

MISC.
• Second City Comedy Com-

pany, 8 p.m., Englert

MUSIC
• The Dick Watson Band, 7

p.m., Lighthouse
• Stephen Swanson, bari-

tone, with Alan Huckleber-
ry, piano, and Delbert Dis-
selhorst, organ, 8 p.m., Clapp
Recital Hall

• Human Aftertaste, The
Tanks, Rusty Buckets, 9 p.m.,
Picador

• Industrial Workers of
the World Benefit with:
Matthew Grimm and the
Red Smear, 9 p.m., Mill

• The August, 9 p.m., Yacht
Club

• Dave Rogers’ Captain’s
Verses, 10 p.m., Sanctuary, 405

S. Gilbert

DANCE
• Simple Gifts, featuring

the Cashore Marionettes, 1
and 4 p.m., Hancher Auditori-
um

WORDS
• Chuck Miller, poetry, 7

p.m., Northside Book Market,
203 N. Linn

THEATER
• Guys on Ice: An Ice Fish-

ing Musical Comedy, 7:30
p.m., Riverside Theatre

• Into The Woods, 8 p.m.,
Mabie Theatre

MISC.
• Euchre Tournament, 1

p.m., American Legion, 3016
Muscatine

• Second City Comedy
Company, 8 p.m., Englert

MUSIC
• Chris Kachian, guitar,

and David Jenkins, harpsi-
chord and organ, 3 p.m., Vox-
man Music Building Krapf
Organ Studio

• Electronic Music Studio,
8 p.m., Clapp

THEATER
• Guys on Ice: An Ice Fish-

ing Musical Comedy, 2 p.m.,
Riverside Theatre

• Into the Woods, 2 p.m.,
Mabie Theatre

MISC.
• Jim Gaffigan, comedy, 5

and 7:30 p.m., Paramount The-
atre, Cedar Rapids

• Sunday Night Pub Quiz,
9 p.m., Mill

MUSIC
• Blues Jam,9 p.m.,Yacht Club
• Go Motion! with Insectoid,

McKinley Place, 9 p.m.,Picador
• Open Mike with Jay

Knight, 9 p.m., Mill

WORDS
• International Mondays,

“A Conversation on U.S.
National Security in the 21st
Century: A Grand Strategy
from the Princeton Project,”
noon, Iowa City Public Library

• “Live from Prairie
Lights,” Andrew Stern, non-
fiction, 7 p.m., Prairie Lights

MUSIC
• Iowa City Frettists Con-

cert, 5 p.m., Iowa City Public
Library Room A 

• Cougar,The Western Front,
AVague Sound,9p.m.,Picador

DANCE
• Throwdown Free Dance

Party, 10 p.m., Yacht Club

WORDS
• “Live from Prairie

Lights,” Krista Jacob, non-
fiction, 7 p.m., Prairie Lights

MISC.
• Open Mike Stand-Up

Comedy Night, 9 p.m., Mill

MUSIC
• Melissa Ferrick, Bitch

and the Exciting Conclusion,
6 p.m., Picador

• The Jam, 10 p.m.,Yacht Club

WORDS
• “Live from Prairie

Lights,” James Cañón, fic-
tion, 7 p.m., Prairie Lights

• “What is obscene?,” sym-
posium, 7 p.m., Iowa City Pub-
lic Library Room A
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FEMALE ROCKERS 
CONTINUED FROM PAGE 1C
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SKURSULA AND KNOROSOV TALK ABOUT WHY THE “GIRL BAND” LABEL IS

BEST PUT TO REST WITH MUSIC THAT DEFIES LOW EXPECTA-
TIONS IN SUSAN ELGIN’S RADIO DOCUMENTARY ABOUT THE

GROUPS. “80 HOURS ON AIR” BROADCASTS AT 5:30 P.M.
THURSDAYS ON KRUI 89.7 FM — OR SUBSCRIBE TO OUR

FRIDAY PODCAST AT DAILYIOWAN.COM/PODCASTS.

UPCOMING IOWA CITY
SHOWS
Skursula

When: 8 p.m. Friday
Where: Java House, 2211⁄2 E.

Washington
When: 9 p.m. Feb. 9

Where: Yacht Club, 13 S. Linn

The Thermals
When: 9 p.m. March 19

Where: Picador, 330 E. Washington

UI sophmore
Emily Palmer-
Dunham plays
the electric
cello backed
by fellow band
members Gus
Mojica and UI
senior Allie
Ludvigson on
the Picador
stage Dec. 9,
2006. The
members of
Knorosov
began playing
music together
when they
attended City
High School.

             


